Film Unit Grade 9 ES                                  Purdy


Reading Film: Edward Scissorhands
	Materials
	· TV/VCR
· Edward Scissorhands

	Purpose
	· To set the context for the film students will read and analyze

· To examine cinematic and theatrical concepts of film in application

· To practice strategies for reading film

· To understand the connection between reading film and reading printed text


Steps

	1. Ask students what they know about the director, Tim Burton, or the composer, Danny Elfman.  If any students are familiar with the director or composer allow them to share their knowledge with the class.  If students have no prior knowledge, you may want to provide some background information by bringing in articles or showing websites that contain information about Burton or Elfman.

	2. A graphic organizer is provided to assist students in understanding the major visual and literary elements that will be studied throughout this film.  Consider guiding students through a close reading of the opening of the film in two segments:

	(0–0.02.42) is the opening title sequence of the film.  As the credits roll, the viewer is exposed to an array of images shot in low-key light of a castle with scientific instruments, cut out pictures, hands, and faces, all spinning toward the camera. Ask students to make predictions based on the author’s use of imagery in this viewing segment.

	(0.02.42–0.05.03) is the “frame” of the movie — an old woman prepares to narrate the story of Edward Scissorhands to her granddaughter.  Ask students to read this section closely and be especially observant of the way the camera moves.  Next, lead students through a discussion of this opening and again ask them, based on this segment of text, to make predictions on what type of film this is.  

	3. Finally, in an effort to set the context for the film, ask students to conduct some research on the director, composer, actors, or the film itself. Students should collect as much data as possible and bring it to the next class meeting. You can begin the next lesson with a thoughtful discussion of their findings.


Reading Film: Edward Scissorhands

	Segment of Film
	Observations:  What is happening in this scene?
	Interpretation:  What can you infer or predict based on your observations?

	The Opening Credits:  Images, Shapes, Music


	
	

	The Frame Story:  Grandmother with Granddaughter
	
	


Segment One: Opening Titles
4. Describe the music in this scene.  What type of movie does it remind you of?

5. How does the lighting create the mood of this opening?

Segment Two: Frame Story — Grandmother with Granddaughter

6. How has the music changed between this and the previous scene? Why?

7. What does the camera do when it leaves the room where the story is being told? Why do you think the director does this?
8. What do you think this film will be about? Why?

Reading Film: Edward Scissorhands Screening Day A

	Materials
	· TV/VCR
· Edward Scissorhands

	Purpose
	· To have students engage actively with the film

· To read the film closely to analyze its cinematic and theatrical effects

· To craft an analytical statement and support it with evidence from the text


Steps

	9. Too often, students watch film passively.  This note-taking activity is designed to have students remain engaged with the film by chunking the text and viewing it in four small chunks and re-viewing key sequences for a specific purpose: to examine framing, lighting, music, camera movement, and editing in Screening Day A (0.05.03–0.26.28)

	· Summary (Previewing):  The scene begins with Peg (we later learn that she is the grandmother’s mother) selling Avon door to door in a very suburban town.  When it does not go well with the neighbors, she decides to try at the big, gloomy castle that looms just outside of town. She meets Edward, who appears to be there all alone, and she insists that he come to stay with her and her family.  While the women of the town immediately start gossiping about him, Edward sees pictures of Peg’s teenage daughter, Kim, who is away on a camping trip. He has some difficulties adjusting to clothes and cutlery.  This segment ends when Edward is tucked in for the night.

· Key Sequence:  Do a close reading of the scene by examining the sequence from when Peg enters the castle until she and Edward are in her car.  Notice the changing music and the use of long shots to show how out of place Peg is in the castle. Notice, too, the use of long shots of Edward to create fear and suspense, until we see him in a close-up, at which point we know that he is harmless.

	10. Students will read/view this segment of the film all the way through without interruption. When the scene concludes, students will respond to the discussion questions on the Student Page in small groups of five, called “home base” groups.  After students have thoughtfully discussed the literary elements of this section of text, ask the students in each group to number themselves from one to five.  After they’ve numbered off, jigsaw students into expert groups by asking them to regroup by like number: All of the ones should group together, the twos together, the threes together, the fours together, and the fives together.  


	11. After students are in their expert groups, assign each group a cinematic element to focus on for the second reading/viewing:  group one — music/sound; group two — camera movement; group three — editing; group four — lighting; group five — frames. Next, allow students to re-view the key sequence and use the graphic organizer on the Student Page to track their responses. Students should compare their notes and discuss their findings so that they may come to a consensus about what they observed, infer why the director may have made that cinematic choice, and examine each element’s impact on the audience.

	12. Next, model the analytical statement for students and ask them to work together to craft one focusing on their assigned cinematic element.

	13. Students should return to their home base groups and share their expertise on the cinematic focus and the discussion and analytical statements from their expert groups.


Discussion Questions for the Home Base Group Day A

While viewing the key sequence of the text, note the places where you see a particularly interesting example of your assigned cinematic element.  You will want to put your notes on a separate sheet of paper.

	Framing/Angles
	Lighting
	Camera Movement
	Music/Sound
	Editing

	
	
	
	
	


14. What do we know about Peg after viewing this segment? 

15. How has the director already established a connection between Edward and Kim?
16. How do you feel about Edward? What do you think will happen to him?

17. How do you feel about the town? Why do you feel this way?

Reading Film: Edward Scissorhands Screening Day A

Analytical Statement: How did the director use the cinematic elements in order to achieve his purpose?

In Edward Scissorhands, Tim Burton uses ________________________ (cinematic element) in order to ___________________________________________________ (achieve what purpose).
Reading Film: Edward Scissorhands Screening Day B

	Materials
	· TV/VCR
· Edward Scissorhands

	Purpose
	· To have students engage actively with the film

· To read the film closely to analyze its cinematic and theatrical effects

· To craft an analytical statement and support it with evidence from the text


Steps

	18. Students will view the second segment of Edward Scissorhands. Ask them to assemble in their home base groups and review with one another the previous day’s learning. Then direct students to make meaning of the film text using the graphic organizer for Screening Day B (0.26.28–0.51.36)

	Summary (Previewing):  Edward begins to grow more comfortable with the family and the town.  He trims one shrub to resemble a dinosaur and another to represent the perfect, nuclear family (without him, though).  He has two flashbacks to his time in the castle when The Inventor was still alive. Kim comes back and is very scared at first.  Edward begins trimming the neighbor’s hedges, grooming dogs, and giving the women haircuts.

	Key Sequence (Close Reading):  The first flashback to the castle.  Think about what triggers this flashback for Edward, and how the music, lighting, and tone are different. How is the cookie heart a symbol? In what way is the bakery’s assembly-line structure similar to the town and its regulated order?

	19. Continue the jigsaw by asking students to return to their expert groups. Assign them a new cinematic element to focus on for the key sequence. Students should take notes while viewing, and discuss their findings after the viewing, and make some predictions about the story’s outcome.

	20. Direct students to craft an analytical statement; today, however, they should reference an example from the film to support their claim.  You might want to model this to ensure students are on the right track.

	21. Students will return to home base groups to share their findings on their cinematic element as well as their analytical statements with textual examples.

	22. You may want to close today’s lesson with a whole-group share of random student samples.


Discussion Questions for the Home Base Group Day B

	Framing/Angles
	Lighting
	Camera Movement
	Music/Sound
	Editing

	
	
	
	
	


23. Why do the townspeople welcome Edward so quickly into their lives?

24. How does the town seem to change after Edward’s arrival?

25. Kim’s reaction to Edward is played for humor, but in what way is hers the most natural or realistic response?

26. What was the hint in this segment that all will not work out well?

While viewing the key sequence of the text, note the places where you see a particularly interesting example of your assigned cinematic element.  

Analytical Statement with Textual Support

Tim Burton, in Edward Scissorhands, used _____________________________ in order 


Cinematic element
to ____________________________________________________________________.


Achieve what purpose

For example, ____________________________________________________________.


Provide evidence from the text to support  the topic sentence.

Storyboard Prediction

	Materials
	· TV/VCR/DVD
· Edward Scissorhands

	Purpose
	· To analyze and make meaning from a printed screenplay

· To predict how the director might capture a particular aspect of a screenplay

· To create and present a storyboard that mimics a director’s style

· To craft a reflection that rationalizes the predictions


Steps

	27. Begin by discussing the purpose of a storyboard.  Mention how it allows the director to visualize what his or her film will look like, prior to the actual filming.  Many DVDs now include the director’s storyboards in the bonus materials; perhaps you might be able to show students one or more of those.

	28. Read aloud a short passage of a text that is particularly visual.  The ending of “The Scarlet Ibis,” for instance, would work well.  Ask students to visualize how this passage would look as a film.

	29. Ask students to draw at least three frames (a rectangular, movie-shaped box) of a film adaptation of the text you read.  Instruct them to try to include particular framing, lighting, angles, and other elements that would effectively capture the text as a film.

	30. When you feel that your students understand the concept of a storyboard and its function, direct them to do a close reading of the excerpt from the screenplay of Edward Scissorhands.  This is a scene that they have not yet seen in class.  As they read, students should infer how Tim Burton would film this scene.

	31. Direct students to transform this screenplay into a storyboard by drawing up to six different shots that Burton might film to capture this scene.  Tell them to use as many appropriate cinematic elements as possible and to describe the sound, lighting, and dialogue.  This activity might be done best in pairs.

	32. When they are finished, students should answer some reflective questions about their reasons for using particular cinematic elements.  After they have viewed this portion of the film, students should return to this reflection and consider the differences between their prediction and what Burton actually filmed.


Screenplay Excerpt from Edward Scissorhands


KIM

You’re here.  They didn’t hurt you, did they?  Were you scared?  I tried to make Jim go back, but you can’t make Jim do anything.  Thank you for not telling them about me.


EDWARD


You are welcome.


KIM

It must have been awful when they told you whose house it was.


EDWARD

I knew it was Jim’s house.


KIM

You did?


EDWARD

Yes.


KIM

Well, then why did you do it?


EDWARD

Because you asked me to.

(Jim calls out for Kim, who runs outside to see him.  Edward watches them together and then stalks off down the hallway, tearing the wallpaper with his hands.)
Imagine how the preceding scene might be filmed by Tim Burton. Next, predict how he might sequence the shots and craft a storyboard that will capture the essence of the sequence.

	SHOT #

	
	

	
	

	
	Describe the Music/Sound:

Dialogue:

	Framing____________
	Lighting:

	
	

	SHOT #

	
	

	
	

	
	Describe the Music/Sound:

Dialogue:

	Framing____________
	Lighting:


	SHOT #

	
	

	
	

	
	Describe the Music/Sound:

Dialogue:

	Framing____________
	Lighting:

	
	

	SHOT #

	
	

	
	

	
	Describe the Music/Sound:

Dialogue:

	Framing____________
	Lighting:


	SHOT #

	
	

	
	

	
	Describe the Music/Sound:

Dialogue:

	Framing____________
	Lighting:

	
	

	SHOT #

	
	

	
	

	
	Describe the Music/Sound:

Dialogue:

	Framing____________
	Lighting:


Reflection Questions: Look back through your shots and, on separate paper, answer the following questions. Why did you choose the framing, lighting, and music that you did? What words or phrases from the screenplay made you picture this? How did the scenes you have already seen in the movie help you make these choices? After you have seen your scene as it appears in the movie, how did it compare to the one that you envisioned? Explain.

Reading Film: Edward Scissorhands Screening Day C

	Materials
	· TV/VCR
· Edward Scissorhands

	Purpose
	· To have students engage actively with the film

· To read the film closely to analyze its cinematic and theatrical effects

· To craft an analytical statement and support it with evidence from the text


Steps

	33. Students will view the third segment of Edward Scissorhands. Ask them to assemble in their home base groups and review with one another the previous day’s learning. Then direct students to make meaning of the film text using the graphic organizer for Screening Day C (0.51.36–1.17.11).

	Summary (Previewing):  Things that had been going well begin to unravel for Edward as his innocence about certain matters hurts him. A couple of sequences early on deal with the growing connection between Kim and Edward, who is on a local TV talk show. He has a confrontation with Joyce, who is trying to seduce him; he is told by a bank that he does not exist without a Social Security card, and finally, he is caught breaking into Jim’s house because Kim and Jim, who abandoned him, asked him to.  He gets a lesson in ethics at the dinner table, but rumors about him begin to spread around town.  This segment ends with Edward making an ice sculpture of an angel for the family’s Christmas party.  Kim is dancing in the ice flakes as if they were snow.

	Key Sequence (Close Reading):  Have students review the scene when Edward is locked in Jim’s house and the police are outside. Have them listen to the music as he comes out, and examine the low-key lighting and the use of the long-shots of Edward from the point of view of the police.  Edward is again threatening to those who do not know him.

	34. Continue the jigsaw by asking students to return to their expert groups and assign them a new cinematic element to focus on for the key sequence. Students should take notes while viewing and discuss their findings afterward.

	35. Next, direct students to craft an analytical statement with an example to support their statement. Students should work on providing reflective commentary to explain their interpretation. You might want to model this to ensure that students are on the right track.

	36. Next, ask students to return to their home base groups to share their findings on their cinematic element as well as their analytical statements with textual examples.

	37. You might want to close today’s lesson with a whole-group sharing of random student samples.


Discussion Questions for the Home Base Group; Day C

	Framing/Angles
	Lighting
	Camera Movement
	Music/Sound
	Editing

	
	
	
	
	


38. Is Edward behaving any differently than he did before? What is different about the town’s treatment of him?

39. What is the effect of the scene with Kim dancing in the ice crystals? How have her feelings about Edward changed? Why?

40. How has Edward tried to fit in? Why has he failed? What does the “ethics lesson” reveal about Edward?

While viewing the key sequence of the text, note the places where you see a particularly interesting example of your assigned cinematic element.  

Analytical Statement with Textual Support and Reflective Commentary

Tim Burton, in Edward Scissorhands, used _____________________________ in order 


Cinematic element

to ____________________________________________________________________.


Achieve what purpose

For example, ____________________________________________________________.


Provide evidence from the text to support  the topic sentence.

_______________________________________________________________________.

_______________________________________________________________________.

                    Reflective commentary (explain why this evidence supports)
Reading Film: Edward Scissorhands Screening Day D

	Materials
	· TV/VCR
· Edward Scissorhands

	Purpose
	· To have students engage actively with the film

· To read the film closely to analyze its cinematic and theatrical effects

· To craft an analytical statement and support it with evidence from the text


Steps

	41. Students will view the fourth segment of Edward Scissorhands. Ask them to assemble in their home base groups and review with one another the previous day’s learning. Then direct students to make meaning of the film text using the graphic organizer for Screening Day D (1.17.11–1.40.00).

	Summary (Previewing):  The scene begins with Edward’s fight with Jim, who tells him, “get out of here, freak.” As Edward leaves, he tears off his clothes, punctures a tire, and cuts down one of his shrubs.  While Peg and the police are out looking for him, Edward returns to the house, where Kim tells him “hold me,” but he replies, “I can’t.” The segment then goes to a flashback of Edward in the castle when The Inventor died. 
Edward saves Kevin from a swerving car, but the townspeople think that he is attacking Kevin. Kim urges Edward to leave before the townspeople and Jim hurt him. Edward returns to the castle, now overgrown and forgotten, but the townspeople follow. Edward kills Jim when Jim threatens Kim, who tells Edward that she loves him. A last long shot of Edward shows him all alone again. The film returns to the frame story of the older Kim who tells her granddaughter that before he came there never was any snow, but now there is. We see a final shot of Edward in the castle carving an ice sculpture.

	Key Sequence (Close Reading):  Look at the flashback of when The Inventor died.  Besides the possibility of getting his hands, what else did Edward lose that day? Notice the framing and the music during this sequence, especially at the very end.  How has Kim helped him to overcome this loss?

	42. Continue the jigsaw by asking students to return to their expert groups.  Assign them a new cinematic element to focus on for the key sequence. Students should take notes while viewing and discuss their findings afterward.

	43. Direct students to craft an analytical statement with an example to support their statement and reflective commentary.  Today, however, they should work on providing a sentence of closure to explain their interpretations. You might want to model this to ensure that students are on the right track.


	44. Ask students to return to home base groups to share their findings on their cinematic element as well as their analytical statements with textual examples. You might want to close today’s lesson with a whole-group share of random student samples.


Discussion Questions for the Home Base Group: Day D

	Framing/Angles
	Lighting
	Camera Movement
	Music/Sound
	Editing

	
	
	
	
	


45. Does Edward’s anger toward the town seem justified?

46.  How does Edward appear to feel about Jim’s death? How does Kim appear to feel?

47. Why do you think Edward cuts his clothes off?

48. Most fairy tales have a lesson or a moral to teach. What do you think Kim wants her granddaughter to learn from her story?

While viewing the key sequence of the text, note the places where you see a particularly interesting example of your assigned cinematic element.  

Analytical Statement with Textual Support and Reflective Commentary

Tim Burton, in Edward Scissorhands, used _____________________________ in order 


Cinematic element

to ____________________________________________________________________.


Achieve what purpose

For example,____________________________________________________________.


Provide evidence from the text to support  the topic sentence.

_______________________________________________________________________. 

________________________________________________________________________

_______________________________________________________________________.

________________________________________________________________________

_______________________________________________________________________

________________________________________________________________________.


Reflective commentary

_______________________________________________________________________.


Sentence of closure/summary 
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